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FUCK YOUR KICKSTARTER  

It is no secret amongst my friends that I am no fan 
of crowdfunding for the arts and very rarely support 
anyonećs crowdfunding campaign unless it is for a 

band whoćs had their gear stolen or someone that needs help 
with medical bills or the like.  The idea of patronage to an artist is 
not new, and in previous centuries was quite popular.  A rich 
merchant or noble would sponsor the work of a painter, sculptor 
or composer, not unlike the way things work these days for the 
more high -brow cultured arts, except cash donations by the well -
heeled doled out through foundations and arts councils has 
replaced direct patronage.  It is common in Europe for govern-
ments to subsidize rock and pop artists.  In Sweden, for example, 
musicians are able to apply for grants to fund recording, touring, 
etc. and many musicians enjoy the use of government -funded 
rehearsal facilities and musicians co -ops.  Very rarely have popu-
lar music groups or performers been able to successfully apply 
for National Endowment for the Arts funds.  Even our neighbors 
in Canada have an active musicians endowment that is co -funded 
by tax dollars and private donation.  In America we tend to 
celebrate the artist in the attic, the part -time novelist, the garage 
musician.  We are a culture that awards entrepreneurs and self -
made successes.  The concept of crowdfunding does not fit easily 
into that self -image. 
 
Before I go farther, let me explain the crowdfunding concept.  A 
band or artist decides they need x amount of money to record an 
album, launch a tour, film a movie, stage a play, etc.  Then they 
use an online collection site like Kickstarter or Indie A Go Go.  
These sites skim a percentage off the top and give the rest to the 
artist.  They can be set up to not fund if an artist does not meet 
his/her award goal, or they can be set up to receive whatever gets 
donated.  The idea is that you, the fan, can directly fund the 
creation of an artistćs work.  To entice different levels of contribu-
tion, artists take a page from the public broadcasting fundraising 
book and offer premiums.  Sometimes those are very creative 
and cute, but for the most part they reinforce socioeconomic 
strata.  Those with the big $$$$ get all the rewards for their 
donations, those with maybe $10 to contribute really get nothing 
more back than if theyćd just bought the CD from the artist on 
tour.  But that isnćt my main issue with crowdfunding.  My prob-
lem stems from the entitlement mentality that somehow the 
world owes these artists lots of $$$$ to do something that really 
doesnćt take as much $$$$$ as they are asking for. 
 
No one needs to spend $50,000 recording an album these days.  
Everyone has access to the same software to record and con-
sumer grade music and recording equipment has never been 
more affordable and reliable.  A few microphones, a computer 
and a good room is really all it takes.  For example, our record 
label Sinkhole Texas will record your band for the cost of a case 
of beer and manufacture your CD for you for the cost of what-
ever you take from the door for your bandćs CD release party.  
Many of our friendsć bands and artists from all over the world 
have taken us up on this deal.  For $100-$150 (depending on 
packaging) a band goes from zero to having 100 CDćs in their 
hands to do with however they please.  And if we can do it, 
anyone else can do it.    
 
I am old.  I remember when a band wanted to record a cassette 
or 7Ċ single that they had to save up money to do so.  You saved 
gig money.  Maybe you quit smoking or drinking so much so you 
could divert that money.  Maybe you sold a guitar.  Maybe you 
worked an extra job to earn the money.  The point is that you 
worked hard for it, sacrificed for it, found a way to DO IT YOUR-
SELF.  You did not expect anyone else to do it for you.  The idea of 
patronage or mommy and daddy paying for your record was 
embarrassing.  This must be a generational issue, because 
(ahem) the kids these days donćt bat an eyelash about hustling 
their friends and family to help pay for what amounts to, in the 
greater scheme of things, funding a hobby.  I canćt imagine a local 
group of fishermen crowdfunding a new well -stocked pond for 
fishing.  If such a need existed, those fishermen would build it 
and stock it themselves.  I guess if mom and dad did everything 
else for you they may as well donate at the $1500 level to your 
Kickstarter too.  Maybe Ićm old and bitter.  Maybe Ićm jealous.  
Maybe Ićm not inclusive or just have the wrong attitude.  But the 
notion of bands begging for fans to subsidize their art through 
cash donations in exchange for premiums strikes me as precisely 
the wrong way to do things.  So donćt be surprised if I donćt 
donate to your Kickstarter yćall.ąKELLY MINNIS 


